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Example	  2.1	  Fortuna	  desperata48	  

	  

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
48	  The	  following	  edition	  is	  based	  on	  Honey	  Meconi’s	  edition	  from	  her	  compilation,	  Fortuna	  
desperata:	  Thirty-six	  Settings	  of	  an	  Italian	  Song,	  3-‐4.	  Editorial	  ficta	  is	  included	  in	  parentheses	  
and	  editorial	  text	  underlay	  is	  bracketed.	  The	  bassus	  has	  been	  left	  untexted	  because,	  
according	  to	  Meconi,	  it	  “seems	  less	  likely	  to	  have	  received	  texted	  performance,”	  xvii.	  
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Example	  2.1	  cont.	  

	  

	  

	   Observing	  the	  musical	  construction	  of	  the	  song,	  one	  notes	  its	  

simplicity,	  its	  near	  lack	  of	  imitation	  and	  the	  security	  of	  the	  Lydian	  mode.	  


